
English 705:  War, Gender, 
and Domesticity in American 
Fiction 
 
 

Dr. Susan Farrell 
26 Glebe Street, #205 
Office Hours:  W/ Th 3:00-4:30;  
and by appointment 
 
E-Mail:  farrells@cofc.edu 
Class Website: http://blogs.cofc.edu/engl705 

    
 

COURSE DESCRIPTION: 
War has often been seen as the domain of men and thus irrelevant to gender analysis, and 
American writers have frequently examined war according to traditional gender expectations:  
that boys become men by going to war and girls become women by building a home.  This 
course offers an in-depth look at selected American war fiction from the previous 100 years 
that complicates such expectations. We’ll focus specifically on four main areas:  Ernest 
Hemingway and World War I, Kurt Vonnegut and World War II, Tim O’Brien and the Vietnam 
War, and finally, select contemporary writers on 9/11 and the War on Terror. We’ll examine 
these writers in their historical and cultural contexts as we explore their depictions of gender 
relations, imagined domestic spaces in wartime, and the representability of trauma.  In other 
words, we’ll look at how they mingle the front lines with the home front, the traditionally 
masculine with the traditionally feminine.  We’ll focus as well on debates about the limits of 
language; definitions of courage and cowardice; PTSD and the lingering effects of war trauma; 
and how best to memorialize war. 
 
Students completing the course should: 

 Gain a broad understanding of the topics, themes, and literary techniques associated 
with American war literature over the past 100 years 

 Develop skills to analyze complex language and to interpret the significance of both 
literary and critical texts 

 Gain experience in writing well-organized and sophisticated arguments in clear prose 
that integrate literary and cultural criticism into their own writing 

 

BOOKS: 
Ernest Hemingway:  

 In Our Time 
 The Sun Also Rises 
 A Farewell to Arms 

 
Kurt Vonnegut:   

 Mother Night 
 Cat’s Cradle 
 Slaughterhouse-Five 

 
 
 
 

Tim O’Brien:  
 Going After Cacciato 
 The Things They Carried 
 In the Lake of the Woods 

 
9/11 Literature:   

 Jonathan Safran Foer, Extremely Loud 
and Incredibly Close  

 Laila Halaby, Once in a Promised Land 
 Jess Walter, The Zero 
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COURSEWORK: 
Required work for the course includes careful reading of all assigned material and active 
participation in class discussions.  Please come to class prepared with questions and comments 
about the assigned reading for each day–the success of the course depends on your 
involvement.  Here’s a brief description of the papers and presentations that will be required in 
the course.   
 

Critical Reception Paper and Presentation (25%):   
Early in the semester, you will choose (or be assigned) one of the fictional works on the 
syllabus.  Your first paper will analyze the critical reception of this work.  You will be 
required to present your research findings to the class as well. 
 

Research Proposal and Presentation (10%):   
In week 11 of the course, you will present to the class a proposal for a final research 
paper. 
 
Readers’ Reports (10%):   
A draft of your final research paper will be due in the 13th week of class.  Each draft will 
be treated like a submission to an academic journal.  It will be sent to two anonymous 
readers (classmates) who will prepare detailed readers’ reports that make suggestions 
for revision.  Each student in the class will be responsible for serving as anonymous 
readers on two other students’ drafts. 
 

Research Paper (40%):   
The final version of the research paper should be approximately 15 pages long and use 
MLA citation format.  It will be due at the end of the semester. 
 

Class Blog (15%):   
In addition to the two major written assignments (the critical reception paper and the 
research paper), I will ask you to respond to the class blog 9 times throughout the 
semester.  For every day that we have assigned readings in the course, I will provide 
some prompts to get you started thinking.  You may respond to the prompts if you like, 
but you may also respond to other students’ comments, or to anything else that 
interests you in the assigned material for the day.  Blog posts must be at least 200 words 
to receive full credit for the day, and they must be posted before 5:00 p.m. on the day 
they’re due.  Blog posts will not receive letter grades, but you will receive credit for the 
number of comments you post, with 9 posts equaling 100%. 

 

READING SCHEDULE: 
You will be responsible for having read the works listed below before coming to class for that 
day. Background reading material and articles can be found online on the class website. 
 

Week 1: Tu, Aug. 24 Course Introduction 
 
Week 2: Tu, Aug. 31 In Our Time 



 
Week 3: Tu, Sept. 7 The Sun Also Rises  
 
Week 4: Tu, Sept. 14 A Farewell to Arms  
 
Week 5: Tu, Sept. 21 Mother Night 
 
Week 6: Tu, Sept. 28  Cat’s Cradle 
 
Week 7: Tu, Oct. 5 Slaughterhouse-Five 
 
Week 8: Tu, Oct. 12 Going After Cacciato 
 
Week 9: Tu, Oct. 19 Fall Break 
 
Week 10: Tu, Oct. 26 The Things They Carried 
 
Week 11: Tu, Nov. 2 In the Lake of the Woods 
  Research Proposals Due 
 
Week 12: Tu, Nov. 9 Extremely Loud and Incredibly Close 
 
Week 13: Tu, Nov. 16 Once in a Promised Land 
  Research Paper Drafts Due 
 
Week 14: Tu, Nov. 23 The Zero 
  Readers’ Reports Due 
 
Week 15: Tu, Nov. 30 Last Day of Class, Wrap-Up 
 
Thursday, Dec. 2—Final Research Papers Due 
 

ACCOMMODATIONS FOR STUDENTS WITH DISABILITIES 
The college will make reasonable accommodations for persons with documented 
disabilities.  Students should apply for services at the Center for Disability 
Services/SNAP.  Students approved for accommodations are responsible for notifying me as 
soon as possible and for contacting me one week before accommodation is needed. 
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